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Jack Ox — Visualizations
A Picture Inventory

Every visualization documented on intermediaprojects.org and jackox.net, with the pictures.
Prepared for the Board of Directors, Intermedia Projects Inc. — October 2026.

Note: the Ursonate's 55 First-Movement section thumbnails live on the Movement I index page; representative images appear
here.

J. S. Bach — Ein feste Burg ist unser Gott, BWV 80 (1979)
Three-triangle painting (can stand as tetrahedral sculpture) based on Balboa Park architecture, San Diego. She learned
harpsichord to paint Bach. Stored at Intermedia Projects; for sale.
Page: https://intermediaprojects.org/pages/J.%20S.%20Bach.html

BachTriangle1 BachTriangle2

BachTriangle3 bach
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Debussy — Nuages (1982)
104-by-4-foot painted visualization of Debussy's ten-minute Nuages, originally 27 sections. The site is the only place to see the
complete work — sections were lost. Below: the 9 full-size carousel slides, then the section groups and working charts.
Page: https://intermediaprojects.org/pages/Debussy7.html

Carousel slide 1 — the 104-foot painting Carousel slide 2 — the 104-foot painting

Carousel slide 3 — the 104-foot painting Carousel slide 4 — the 104-foot painting

Carousel slide 5 — the 104-foot painting Carousel slide 6 — the 104-foot painting

Carousel slide 7 — the 104-foot painting Carousel slide 8 — the 104-foot painting
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Carousel slide 9 — the 104-foot painting Panel, measures 1–7 (higher resolution)

Panel, measures 8–14 (higher resolution) Panel, measures 15–21 (higher resolution)
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Panel, measures 22–28 (higher resolution) Panel, measures 29–35 (higher resolution)

Panel, measures 36–42 (higher resolution) Panel, measures 43–49 (higher resolution)
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Panel, measures 50–56 (higher resolution) Panel, measures 57–63 (higher resolution)

Panel, measures 64–70 (higher resolution) Panel, measures 71–77 (higher resolution)
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Panel, measures 78–84 (higher resolution) Panel, measures 85–91 (higher resolution)
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Panel, measures 92–98 (higher resolution) Panel, measures 99–102 (higher resolution)

Sections, measures 1–7 Sections, measures 8–14
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Sections, measures 15–21 Sections, measures 22–28

Sections, measures 29–35 Sections, measures 36–42
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Sections, measures 43–49 Sections, measures 50–56

Sections, measures 57–63 Sections, measures 64–70
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Sections, measures 71–77 Sections, measures 78–84
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Sections, measures 85–91 Sections, measures 92–98

Sections, measures 99–102 Color wheel — Debussy's harmonic system (fourths, not fifths)

Dissonance/consonance research Value numbers

Glaze working chart
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Bruckner — Eighth Symphony, 12 paintings (1981–1991)
Ten years mapping all themes of Bruckner's Eighth; shown complete at the Neue Galerie der Stadt Linz, 1996. St. Florian's
monastery and Alpine imagery.
Page: https://intermediaprojects.org/pages/Bruckner.html

The last painting available from the series — Bruckner's Eighth Symphony
themes, ©1991 Bruckner Color Wheel

Consonance-Dissonance Wheel St Florian's Monastery — scale changes mapped to changing dynamics
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Measures 89–99 of the Bruckner score with St. Florian's architecture Measures 100–109 of score with St. Florian's architecture

Alpine landscape, St. Florian's architecture, measures 89–109
Cutting and fracturing pattern — harmonic hues over

consonance/dissonance greys
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Fracturing pattern of strips on wall, architecture to be painted St. Florian's monastery painted onto fiberglass strips on the wall

Entrance portal into St. Florian's, painted on wall-mounted strips Alpine images painted on strips before restructuring
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Stravinsky — Symphony in Three Movements, three paintings (1979–1980)
Three paintings, all mapping the first movement of Stravinsky's neo-classical Symphony in Three Movements, made in 1979 just
after moving to NYC. Dissonance is bright pure glaze (it never resolves, unlike Bruckner); the very consonant second painting
uses greyed chromatic greys. Second painting ~27 ft wide; first painting sold, second and third available.
Page: https://intermediaprojects.org/pages/Stravinsky.html

First painting (first movement) Original NYC building photo, left side

Original NYC building photo, right side Notebook pages — fracturing patterns
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Stravinsky's score, first theme (his third scale) Second painting, complete — consonant passage, chromatic greys

NYC building, view from the right (french horn lines) NYC building, center view looking up
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NYC building, view from the left looking right Score, page 21

Score, page 22 Score, page 23
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Ox's notebook — second painting score, p.1 Ox's notebook — second painting score, p.3

Third painting — dissonant passage, red-orange glaze Original image — Chicago building, across from the Art Institute

Score, pages 6-7 (passage starts before rehearsal 5)
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Cage — 4'33" (1987)
Visual realization for the Fluxus Museum show at Galerie Inge Baecker, Cologne. Hand-colored edition of 25; non-colored edition
of 100.
Page: https://intermediaprojects.org/pages/Cage.html

CageCover1200 CageEnglish

CageGerman CageMvt1
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CageMvt2 CageMvt3
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Book of Timbre (1999)
21-page color system for music based on timbre — instrument, technique, vowel formants. Created by Ox for the 2003 Virtual
Color Organ (with co-creator Dave Britton and Richard Rodriguez) of Clarence Barlow's 1984 Im Januar am Nil; also used in
Gridjam. Inspired by Dary John Mizelle's Quanta and Hymn to Matter.
Page: https://intermediaprojects.org/pages/BookOfTimbre.html

timbrePg1 timbrePg2
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timbrePg3 timbrePg4

timbrePg5 timbrePg6
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timbrePg7 timbrePg8

timbrePg9 timbrePg10
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TimbrePg11 timbrePg12

timbrePg13 timbrePg14
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timbrePg15 timbrePg16

timbrePg17 timbrePg18
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timbrePg19 timbrePg20

timbrePg21
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Ursonate — Kurt Schwitters' Ursonate (1990–1993)
800-square-foot hand-painted visualization; phonetic themes mapped through hand-built analysis. Full section indexes on
jackox.net.
Page: https://www.jackox.net/pages/Ursonate/ur_MAINindex.html

First Movement — section thumbnail (55 sections; full set on site) Second Movement (Adagio)

Third Movement (Scherzo and Trio) Fourth Movement (presto)

Handmade scores of Schwitters' performance Ox's scores for the visualization

Visual themes — metaphors for the phonetic themes Vowel chart



28

First Movement installed, Contemporary Arts Center New Orleans, 2004 Fourth Movement installed, CAC New Orleans, 2004

Los Alamos Mesa Library Gallery, 2011 Los Alamos Mesa Library Gallery, 2011

WERGO CD of the recording Ernst Schwitters' letter documenting the source recording
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Gridjam (1999–2005, unproduced)
Fifteen-year project, never produced for lack of funding: networked performance of Alvin Curran's music visualized in real time in
the Virtual Color Organ (with Dave Britton).
Page: https://intermediaprojects.org/pages/GridjamSLideshow.html

AurYelBuzzShoCaCine1 AurYelCine1

calasCine1 cjHYSTcine3

dedooFinCine2 EleLioDedoCoinsHorCine
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ES loCallasElcine1 horaDedooCoiCine

LionHoraCine2 pattscreamCINE1

pattsHorShoCINE1 pianoTunCine4

schtyxPLUSdeDoHorCine2 SHFRCine1
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schtyxPLUSdeDoHorCine teekettleCINE

YODLcine YODLhoraShocine
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Ursonate domemaster (2015)
Circle image projecting the entire 800-sq-ft Ursonate, by Charles Veasey, for a Fourth Movement performance at the IAIA Digital
Dome, Santa Fe. © Ox and Veasey 2015.
Page: https://intermediaprojects.org/pages/IntermediaProjectsPresentsUr.html

UrCircle950
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Ursonate — Handmade scores (42)
The hand-made original scores documenting Schwitters' own Ur-performance: Kai Schoenburg transcribed each pitch and note
value by ear; phonetic analysis by Jack Ox with Angela Fuster-Duran (Phonetic Institute, University of Cologne); Ox
hand-stamped the staves on graph paper.
Page: https://www.jackox.net/pages/Ursonate/handscore_Indx.html

Handmade score 1 Handmade score 2

Handmade score 3 Handmade score 4

Handmade score 5 Handmade score 6
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Handmade score 7 Handmade score 8

Handmade score 9 Handmade score 10

Handmade score 11 Handmade score 12
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Handmade score 13 Handmade score 14

Handmade score 15 Handmade score 16

Handmade score 17 Handmade score 18
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Handmade score 19 Handmade score 20

Handmade score 21 Handmade score 22

Handmade score 23 Handmade score 24
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Handmade score 25 Handmade score 26

Handmade score 27 Handmade score 28

Handmade score 29 Handmade score 30
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Handmade score 31 Handmade score 32

Handmade score 33 Handmade score 34

Handmade score 35 Handmade score 36



39

Handmade score 37 Handmade score 38

Handmade score 39 Handmade score 40

Handmade score 41 Handmade score 42



40

Ursonate — Ox's visualization scores (60)
Ox's hand-drawn scores from which the ~800 sq. ft. painting was made; originals at Muzeum Sztuki, Lodz. Colored strips mark
silences in the WERGO recording.
Page: https://www.jackox.net/pages/Ursonate/UrIndex.html

Ox's score 1 Ox's score 2

Ox's score 3 Ox's score 4
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Ox's score 5 Ox's score 6

Ox's score 7 Ox's score 8

Ox's score 9 Ox's score 10
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Ox's score 11 Ox's score 12

Ox's score 13 Ox's score 14

Ox's score 15 Ox's score 16
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Ox's score 17 Ox's score 18

Ox's score 19 Ox's score 20

Ox's score 21 Ox's score 22
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Ox's score 23 Ox's score 24

Ox's score 25 Ox's score 26

Ox's score 27 Ox's score 28
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Ox's score 29 Ox's score 30

Ox's score 31 Ox's score 32

Ox's score 33 Ox's score 34
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Ox's score 35 Ox's score 36

Ox's score 37 Ox's score 38

Ox's score 39 Ox's score 40
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Ox's score 41 Ox's score 42

Ox's score 43 Ox's score 44

Ox's score 45 Ox's score 46
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Ox's score 47 Ox's score 48

Ox's score 49 Ox's score 50

Ox's score 51 Ox's score 52
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Ox's score 53 Ox's score 54

Ox's score 55 Ox's score 56

Ox's score 57 Ox's score 58
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Ox's score 59 Ox's score 32A
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Ursonate — Visual themes (32)
The 16 visual themes Ox used as metaphors for Schwitters' phonetic themes — each drawn in pencil, re-drawn in rapidograph
cross-hatching, printed on mylar (XEROX 3060). Prints 88 x 160 cm, © 1992.
Page: https://www.jackox.net/pages/Ursonate/urThIndex.html

Fumms — pencil drawing Fumms — rapidograph print on mylar

Dedesnn — pencil drawing Dedesnn — rapidograph print on mylar

Rinnzeke — pencil drawing Rinnzeke — rapidograph print on mylar

Rrumpff — pencil drawing Rrumpff — rapidograph print on mylar
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Oooooo — pencil drawing Oooooo — rapidograph print on mylar

Aaaaaa — pencil drawing Aaaaaa — rapidograph print on mylar

Lanketrr — pencil drawing Lanketrr — rapidograph print on mylar

PiiPiiPii — pencil drawing PiiPiiPii — rapidograph print on mylar
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Lumpff — pencil drawing Lumpff — rapidograph print on mylar

GrimGlim — pencil drawing GrimGlim — rapidograph print on mylar

TillaLoola — pencil drawing TillaLoola — rapidograph print on mylar

Tattatatta — pencil drawing Tattatatta — rapidograph print on mylar
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GraaGraa — pencil drawing GraaGraa — rapidograph print on mylar

EkeEkeEke — pencil drawing EkeEkeEke — rapidograph print on mylar

Priimiti — pencil drawing Priimiti — rapidograph print on mylar

Alphabet — pencil drawing Alphabet — rapidograph print on mylar
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Ursonate — First Movement (1993), section strips
The 1' x 8' painted strips with the visualized phonetics. Each strip has its own recording on the site (not archived).
Page: https://www.jackox.net/pages/Ursonate/UrPaintMv1.html

Movement 1 — sections 1-2 Movement 1 — sections 3-4

Movement 1 — sections 5-6 Movement 1 — sections 7-8

Movement 1 — sections 9-10 Movement 1 — sections 11-12

Movement 1 — sections 13-14 Movement 1 — sections 15-16

Movement 1 — sections 17-18 Movement 1 — sections 19-20

Movement 1 — sections 21-22 Movement 1 — sections 23-24

Movement 1 — sections 25-26 Movement 1 — sections 27-28

Movement 1 — sections 29-30 Movement 1 — sections 31-32

Movement 1 — sections 33-34 Movement 1 — sections 35-36

Movement 1 — sections 37-38 Movement 1 — sections 39-40
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Movement 1 — sections 41-42 Movement 1 — sections 43-44

Movement 1 — sections 45-46 Movement 1 — sections 47-48

Movement 1 — sections 49-50 Movement 1 — sections 51-52

Movement 1 — sections 53-54 Movement 1 — sections 55-56

Movement 1 — sections 57-58 Movement 1 — sections 59-60

Movement 1 — sections 61-62 Movement 1 — sections 63-64

Movement 1 — sections 65-66 Movement 1 — sections 67-68

Movement 1 — sections 69-70 Movement 1 — sections 71-72

Movement 1 — sections 73-74 Movement 1 — sections 75-76

Movement 1 — sections 77-78 Movement 1 — sections 79-80

Movement 1 — sections 81-82 Movement 1 — sections 83-84
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Movement 1 — sections 85-86 Movement 1 — sections 87-88

Movement 1 — sections 89-90 Movement 1 — sections 91-92

Movement 1 — sections 93-94 Movement 1 — sections 95-96

Movement 1 — sections 97-98 Movement 1 — sections 99-100

Movement 1 — sections 101-102 Movement 1 — sections 103-104

Movement 1 — sections 105-106 Movement 1 — sections 107-108

Movement 1 — section 109
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Ursonate — Second Movement — Adagio (1994), section strips
The 1' x 8' painted strips with the visualized phonetics. Each strip has its own recording on the site (not archived).
Page: https://www.jackox.net/pages/Ursonate/UrPaintMv2.html

Movement 2 — sections 1-2 Movement 2 — sections 3-4

Movement 2 — sections 5-6 Movement 2 — sections 7-8

Movement 2 — sections 9-10 Movement 2 — sections 11-12

Movement 2 — sections 13-14 Movement 2 — sections 15-16
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Ursonate — Third Movement — Scherzo and Trio (1994), section strips
The 1' x 8' painted strips with the visualized phonetics. Each strip has its own recording on the site (not archived).
Page: https://www.jackox.net/pages/Ursonate/UrPaintMv3.html

Movement 3 — sections 1-2 Movement 3 — sections 3-4

Movement 3 — sections 5-6 Movement 3 — sections 7-8

Movement 3 — sections 9-10 Movement 3 — sections 11-12

Movement 3 — section 13
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Ursonate — Fourth Movement — presto (1994), section strips
The 1' x 8' painted strips with the visualized phonetics. Each strip has its own recording on the site (not archived).
Page: https://www.jackox.net/pages/Ursonate/UrPaintMv4.html

Movement 4 — sections 1-2 Movement 4 — sections 3-4

Movement 4 — sections 5-6 Movement 4 — sections 7-8

Movement 4 — sections 9-10 Movement 4 — sections 11-12

Movement 4 — sections 13-14 Movement 4 — sections 15-16

Movement 4 — sections 17-18 Movement 4 — sections 19-20

Movement 4 — sections 21-22 Movement 4 — sections 23-24

Movement 4 — sections 25-26 Movement 4 — sections 27-28

Movement 4 — sections 29-30 Movement 4 — sections 31-32

Movement 4 — sections 33-34 Movement 4 — sections 35-36

Movement 4 — sections 37-38 Movement 4 — sections 39-40
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Movement 4 — sections 41-42 Movement 4 — sections 43-44

Movement 4 — sections 45-46 Movement 4 — sections 47-48

Movement 4 — sections 49-50 Movement 4 — sections 51-52

Movement 4 — sections 53-54 Movement 4 — sections 55-56

Movement 4 — sections 57-58 Movement 4 — sections 59-60

Movement 4 — sections 61-62 Movement 4 — sections 63-64

Movement 4 — section 65
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Ursonate — Installation shots
Exhibition installations: Contemporary Arts Center New Orleans 2004 and Mesa Library Gallery, Los Alamos 2011.
Page: https://www.jackox.net/pages/Ursonate/UrInstal1.html

First Movement installed, Contemporary Arts Center New Orleans, 2004 Fourth Movement installed, CAC New Orleans, 2004

Mesa Library Gallery, Los Alamos, 2011 (photo: Leslie Bucklin) Mesa Library Gallery, Los Alamos, 2011 (photo: Leslie Bucklin)

Mesa Library Gallery, Los Alamos, 2011 (photo: Leslie Bucklin) Mesa Library Gallery, Los Alamos, 2011 (photo: Leslie Bucklin)
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Ursonate — Documents (letter, charts, press)
Ernst Schwitters' letter documenting the WERGO source recording, vowel phonetics charts from the 1993 Leonardo process
article, and the 2011 THE Magazine feature.
Page: https://www.jackox.net/pages/Ursonate/ErnstLetter.html

Ernst Schwitters' letter of documentation, p.1 Ernst Schwitters' letter of documentation, p.2
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Phonetic vowel chart for Schwitters' Ursonate Vowel color-glazing chart

Jack Ox: Ursonate, THE Magazine, Marina La Palma, Oct 2011
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Sound Objects — 3D models from Alvin Curran's Disklavier files
Over 200 of Alvin Curran's Disklavier sound files (coins thrown, elephant trumpet, Maria Callas singing, teakettle and more),
hand-modeled in Maya by Ox (no programming — handmade in a digital medium) for the 21st Century Virtual Color Organ —
pitch changes on the front of each unit, dynamics on the top, colors from the Book of Timbre. A selection of 18 renders from the
Gridjam slideshow; the complete model set is not yet in the archive.
Page: https://intermediaprojects.org/pages/GridjamSLideshow.html

3D sound object render (Gridjam slideshow) 3D sound object render (Gridjam slideshow)

Maria Callas singing — 3D sound object Coins thrown — 3D sound object

3D sound object render (Gridjam slideshow) 3D sound object render (Gridjam slideshow)
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3D sound object render (Gridjam slideshow) 3D sound object render (Gridjam slideshow)

Maria Callas singing — 3D sound object 3D sound object render (Gridjam slideshow)

3D sound object render (Gridjam slideshow) Coins — 3D sound object

3D sound object render (Gridjam slideshow) 3D sound object render (Gridjam slideshow)
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Piano tuner — 3D sound object 3D sound object render (Gridjam slideshow)

3D sound object render (Gridjam slideshow) Teakettle whistle — 3D sound object
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Bruckner — Eighth Symphony, twelve paintings (1983–1990)
From The Systematic Translation of Anton Bruckner's Eighth Symphony into a Series of Thirteen Paintings (Bruckner-Symposion,
Linz 1990). Three paintings per movement, each shown with all of its linked working drawings. Note: a law firm bought the third
painting and would not lend it for the complete-symphony exhibition at the Neue Galerie, Linz, so Ox painted a replacement and
designated the original a sketch -- making thirteen in the series.
Page: https://www.jackox.net/pages/bruckner/bruckner1.html

Bruckner Eighth — First painting, first movement (first theme) (c)1983,
47″×182″, oil on fibreglass strips on wood Original architectural drawing of St. Florian's Monastery

Architecture over first half of music. Architecture over second half of music.

Architecture, music, Alpine images, and fracturing and cutting pattern Fracturing and cutting pattern with glazing information.
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Schema showing the architecture which is in final painting. Actual painted strips on wall before restructuring into final work

Actual painted strips on wall before restructuring into final work Actual painted strips on wall before restructuring into final work
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Bruckner Eighth — Second painting, first movement (second theme)
(c)1984, 48″×180.5″, oil on fibreglass strips on wood Original architectural drawing of St. Florian's Monastery
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Architecture over first half of music. Architecture, music, Alpine images, and fracturing and cutting pattern

Fracturing and cutting pattern with glazing information. Schema showing the architecture which is in final painting.
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Actual painted strips on wall before restructuring into final work Actual painted strips on wall before restructuring into final work

Actual painted strips on wall before restructuring into final work
Bruckner Eighth — Third painting, first movement (third theme) (c)1983,

48″×180″, oil on fibreglass strips on vinyl

Original architectural drawing of St. Florian's Monastery Architecture over first half of music.
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Architecture over second half of music. Architecture, music, Alpine images, and fracturing and cutting pattern

Fracturing and cutting pattern with glazing information. Schema showing the architecture which is in final painting.
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Actual painted strips on wall before restructuring into final work Actual painted strips on wall before restructuring into final work

Actual painted strips on wall before restructuring into final work
Bruckner Eighth — First painting, second movement (Scherzo) (c)1985,

48″×180″, oil on fibreglass strips on vinyl
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Original architectural drawing of St. Florian's Monastery Architecture over first half of music.

Architecture over second half of music. Architecture, music, Alpine images, and fracturing and cutting pattern
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Fracturing and cutting pattern with glazing information. Schema showing the architecture which is in final painting.

Actual painted strips on wall before restructuring into final work Actual painted strips on wall before restructuring into final work

Actual painted strips on wall before restructuring into final work
Bruckner Eighth — Second painting, second movement (trio theme)

(c)1986, 47″×129.25″, measures 1–16
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Original architectural drawing of St. Florian's Monastery Architecture over first half of music.

Architecture over second half of music. Architecture, music, Alpine images, and fracturing and cutting pattern
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Fracturing and cutting pattern with glazing information. Schema showing the architecture which is in final painting.

Actual painted strips on wall before restructuring into final work Actual painted strips on wall before restructuring into final work
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Actual painted strips on wall before restructuring into final work
Bruckner Eighth — Third painting, second movement (scherzo end)

(c)1987, 47″×124″, measures 174–195

Original architectural drawing of St. Florian's Monastery Architecture over first half of music.
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Architecture over second half of music. Architecture, music, Alpine images, and fracturing and cutting pattern

Fracturing and cutting pattern with glazing information. Schema showing the architecture which is in final painting.
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Actual painted strips on wall before restructuring into final work Actual painted strips on wall before restructuring into final work

Actual painted strips on wall before restructuring into final work
Bruckner Eighth — First painting, third movement (Adagio, 1st half of first

theme) (c)1987, 47″×154″
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Original architectural drawing of St. Florian's Monastery Architecture over first half of music.

Architecture over second half of music. Architecture, music, Alpine images, and fracturing and cutting pattern

Fracturing and cutting pattern with glazing information. Schema showing the architecture which is in final painting.
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Actual painted strips on wall before restructuring into final work Actual painted strips on wall before restructuring into final work

Actual painted strips on wall before restructuring into final work
Bruckner Eighth — Second painting, third movement (Adagio, 2nd half of

first theme) (c)1988, 47″×128″
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Original architectural drawing of St. Florian's Monastery Architecture over first half of music.

Architecture over second half of music. Architecture, music, Alpine images, and fracturing and cutting pattern
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Fracturing and cutting pattern with glazing information. Schema showing the architecture which is in final painting.

Actual painted strips on wall before restructuring into final work Actual painted strips on wall before restructuring into final work
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Actual painted strips on wall before restructuring into final work
Bruckner Eighth — Third painting, third movement (Adagio, second theme)

(c)1989, 47″×164″

Original architectural drawing of St. Florian's Monastery Architecture over first half of music.
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Architecture over second half of music. Architecture, music, Alpine images, and fracturing and cutting pattern

Fracturing and cutting pattern with glazing information. Schema showing the architecture which is in final painting.
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Actual painted strips on wall before restructuring into final work Actual painted strips on wall before restructuring into final work

Actual painted strips on wall before restructuring into final work
Bruckner Eighth — First painting, fourth movement (Finale) (c)1989,

47″×155″

Original architectural drawing of St. Florian's Monastery Architecture over first half of music.
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Architecture over second half of music. Architecture, music, Alpine images, and fracturing and cutting pattern

Fracturing and cutting pattern with glazing information. Schema showing the architecture which is in final painting.
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Actual painted strips on wall before restructuring into final work Actual painted strips on wall before restructuring into final work

Actual painted strips on wall before restructuring into final work
Bruckner Eighth — Second painting, fourth movement (Finale, theme 2)

(c)1990, 47″×126″

Original architectural drawing of St. Florian's Monastery Architecture over first half of music.
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Architecture over second half of music. Architecture, music, Alpine images, and fracturing and cutting pattern

Fracturing and cutting pattern with glazing information. Schema showing the architecture which is in final painting.
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Actual painted strips on wall before restructuring into final work Actual painted strips on wall before restructuring into final work

Actual painted strips on wall before restructuring into final work
Bruckner Eighth — Third painting, fourth movement (Finale, third theme)

(c)1990, 47″×130″

Original landscape drawings from the Alps Alps over first half of music.
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Alps over second half of music. Music, Alpine images, and fracturing and cutting pattern

Fracturing and cutting pattern with glazing information. Schema showing the landscape which is in final painting.
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Actual painted strips on wall before restructuring into final work Actual painted strips on wall before restructuring into final work


